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Raymond CHAPMAN SMITH - Serenata

I -
II -
I -

Allegretto

Andante espressivo € poco con moto

Vivace, ma non troppo ~
‘Puisque tout passe, faisons’ -

Since everything passes, let us forge
a passing melody;

that which quenches our thirst
conquers us.

Let’s sing what leaves us,

with love and art;

let us be quicker than

the swift departure.
R.M Rilke

Maurice RAVEL - Ma Mere L'Oye
(arranged by Benjamin Martin)

1. Pavane de la Belle au bois dormant: Lent (Pavane
of Sleeping Beauty)

2. Petit Poucet: Trés modéré (Little Tom Thumb /
Hop-o'-My-Thumb)

3. Laideronnette, impératrice des pagodes: Mouvt de
marche (Little Ugly Girl, Empress of the Pagodas)

4. Les entretiens de la belle et de la béte: Mouvt de
valse trés modéré (Conversation of Beauty and the
Beast)

5. Lejardin féerique: Lent et grave (The Fairy
Garden)

Two of Ravel's closest friends were the little Godebski
children, Jean and Mimie. When they were still in the early
stages of their piano studies, he wrote for them a four-hand
piano suite tailored to their small hands and limited
technical abilities. Each of the five movements was based
on one of the children's -favourite fairy tales. The Suite
proved to be too difficult for them to play in public, so two
slightly older children (ages six and seven) were enlisted
for the premiere performance, which took place in Paris on
April 20, 1910.






Jakub JANKOWSKI - Piano Trio No.2

Part 1
Part 2

[ began work on this piano trio shortly after completing my
first and, perhaps unsurprisingly, the two pieces ended up
being completely different from each other. In general I
would summarise my first trio as being brighter and more
Apollonian in character, whereas my second trio is darker
and more Dionysian. The music of my second trio
progresses more so in the logic of a dream-state - as
opposed to the ordered formal structure of the first trio.
Paradoxically however, this subconscious approach to the
music is coupled with a deliberate economy of material -
resulting in a clear dramatic narrative throughout the
work’s two movements. The musical 'characters' of the
piece can be reduced to four cyclical themes:

- A chant-like like theme (punctuated by 'bells' in the
opening of the first movement). - A "theme of opposition”
beginning as a series of chords which slowly take over the
chant-theme and end up dominating the remainder of the
movement. - Heavy, dense music of a dark timbre (which
initially appears subtitled as "The Abyss” in my
sketchbook) - A diatonic passacaglia theme which is
derived from a number of the previous musical themes, and
first appears at the opening of the second movement.

These four themes can essentially be reduced to the
interplay of vocal / lyrical music (the chant theme and the
passacaglia theme) and dramatic textured music (the "theme
of opposition" and "The Abyss").

The majority of this trio was written while I was living in a
small dingy apartment in northern Warsaw, and I can’t help
but feel that the unique atmosphere of this “phoenix city”
managed to find its way into the music - especially in the
work’s defiant conclusion.

This trio was generously commissioned by Joan and Tony
Seymour for the Benaud Trio, and is dedicated to Lachlan
Bramble - for whose support I am incredibly grateful.
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